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he earthy fragrance of pine
scents the air inside the narrow
red brick building on Main
Street in Erin, Ontario. These
are the offices of Gothom Inc., where
a fragment of Ontario’s architectural
heritage, a Canadian folk art known
to the uninitinted simply as “ginger-
bread,” is returning to life under the
skilllul guidance of Joe Colucei.

The origins of gingerbread are
rooted in 15th-century England,
when builders first used solid oak
bargeboards o cover and protect
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Abave: Joo Colucci's original
gingerbread designs trim Mario Del
Grande's house in Caledon, Ontario.
Designed by Millan G. Grow, lts gables
display a non-repetitive pattern in a
tree-form scroll. Right: Daughter
Christina frequently watches her
father study architectural drawings

and prepare preliminary shotches.
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rafter supports that jutted through
walls under the gables. The boards
served both (o keep out rain and 1o
discourage nesting birds

By the mid-1800s, Victorian crafts-

Below: Interlocking ball and dowel
spandrels run between reeded parch
posts. Accommaodating gridwork

to varylng openings is difficult, says
Colucel. Right: A Gotham design

hand-turned newel post.
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men, indulging their penchant for or-
nament, had seized upon the func-
tional boards and cut and carved
them with whimsical, lacy, Gothic-
siyle patierns before installing them
in every nook and cranny of their
homes, inside and out. The Victorians
may have prized rigid moral and so-
cial conduct, but in home decor they
were anything but straitlaced. They
decorated with sentimental Rourish,
and this “carpenter Gothic™ folk art
became ours when English immi-
grants superimposed it on the rugged
Canadian landscape
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Colucci, 42, a sell-
taught artisan and the
owner of Gothom Inc.,
is supervising its renais-
sance, so thal Canadi-
ans may again enjoy the
exuberance gingerbread
adds to an otherwise
plain gable, veranda or
interior space

The idea of re-creat-
ing Gothic homes—and
consequently the name
Gothom—ocourred to
Colucei in the late
1970s when he and his
wife, Trish, bought and
restored four Vietorian
houses themselves. Con-
iraclors were CAsY £
find for much of the res-
torative work, but, he
notes, “these homes
were characterized by a
plethora of curved,
turned, fretted and
carved woodwork, and |
could find no one who was capable of
crafting replacements.”

Initially, the couple patched and
adapted with antique pieces salvaged
on their travels. From this process,
Colucei gradually learned how the
original eraltsmen had fashioned the
intricate designs. By 1980, the cou-
ple's passion lor Yictorian spandrels,
trim, grilles and brackets could no
longer be satisfied by personal proj-
ects alone, and they willingly aban-
doned comfortable Toronto careers in
sales and administration to settle in
Erin, population 2600, and establish
their link with the last century

Joe Colucci, solt-spoken and self-
effacing, admits he never conformed
lo the corpornte sales world in any
case. His BSc and business diploma
were pul o new use as he learned to
design, plan and sell an art form for
which he had only visual clues. “We
drove around the U.S. and Canada,
photographing the state of the art
Nineteenth-century woodwork exam-
ples were all over. There must have
been thousands of woodworkers when
seitlers began building here.”

While the tools of the cralt and the
basic woodworking principles have re-
mained the same, Colucci says, the




